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NOTE 


The Fensen bibliography is not copious ; the only important work is Adolf 
Jensen, by Arnold Niggli. Berlin: “Harmonie,” 1900. On this I have 
depended exclusively for all the faéts in the accompanying monograph. The 
critical opinions expressed therein are my own. 

I am also responsible for the adaptation of the two songs from Op. 52 
—Jock of Hazeldean and Lullaby of an Infant Chief —v Scott's ori- 
ginal words. Fensen wrote these songs to German metrical translations, 
and the music, as it stands, often fits the English words but ill. I thought 
best to do in these cases what the composer would evidently have done him- 
self: make his music fit the words, rather than gar ble the original poems 
to fit his mustc. Weel: 
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COMEPENAS 


. Press thy cheek against mine own (Lehn’ deine Wang’ an meine Wang’) 
_ In the shadow of my tresses (In dem Schatten meiner Locken) 

. Spring Night (Frihlingsnacht) 

. Leafy trees with boughs entwining (Holde schattenreiche Baume) 

. Two sparkling eyes I’ve seen (AZutter, ich hab’ zwei Aeugelein) 

. The trumpets are calling (Sie blasen zum Abmarsch) 

. Ere long, O heart of mine (Dereinst, Gedanke mein) 

. Forest Voices (Waldesgespriich) 


Thou gentle night of springtime (Du feuchter Frihlingsabend ) 


. Now the shadows darken (Nun die Schatten dunkeln) 

. In the Mountains (/m Gebirg) 

. O faster, my steed! (O schneller, mein Ross, mit Hast, mit Hast!) 
. A breath of spring (Wie Lenzeshauch) 

. Once by thy beauty kindled (4: ernst von deiner Schone) 

_A futile candle flame am I (Ich bin ein armes Lémpchen nur) 

. Here where rose and grape entwine (Zu der Rose, xu dem WV eine) 
. Last Wish (Letzter Wunsch) 
. Tinkle gaily, my pandero (Klinge, klinge, mein Pandero) 

. From slumber awaken (Und schlafst du, mein Mddchen) 

. Murmuring breezes (AZurmelndes Liiftchen) 

. Where flows the bright river (4m Ufer des Flusses des Manzanares) 
. Barcarole 


What wrong, my father (Was ist’s, O Vater) 


. Mother mine, nor rain nor dew (Nicht der Thau und nicht der Regen) 
. It seemed in my dream (Ich hab’ ihn im Schlafe) 
. Why so pale (Wie so bleich) 


Old Heidelberg, thou fairest (4/t Heidelberg, du feine) 


. O stay thy passing, golden moments (O lass dich halten, gold’ne Stunde) 
. The Linden (4a der Linden) 

. Margreta (Margreth am Thore) 

. Blossoms and flowers (Nachtlicher Duft) 

. Departure (4usfahrt) 

. Old Assyrian Song (Altassyrisch) 

. When through the piazzetta (Wenn durch die Piazzetta) 

. Jock of Hazeldean (Fock von Hazeldean) 

. Lullaby of an Infant Chief (Wiegenlied) 

. Sweet and low (Siss und sacht) 

. Now are the glorious, halcyon days (Nach ist die bliihende goldene Zeit) 
. Swiss Song (Schweizerlied ) 

. In the Hills (Auf den Bergen) 
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DOLF Jensen was born at Konigsberg, East 
Prussia, January 12, 1837. His family, as 
the final syllable of the name implies, was of 
Scandinavian origin; moreover, it was a family 
of musicians. It is probable that his forbears 
came from Sweden to Pomerania in the train of 
Gustavus Adolphus some time in the course 
of the Thirty Years’ War. Adolf’s grandfather, 
Wilhelm Martin Jensen, moved from Stolp in 
Pomerania to Konigsberg when still a young 
man; he was a musician by profession, had 
studied under Johann Adolf Hasse and Karl 
Heinrich Graun (of Tod Fesu fame), and soon 
became favorably known in Kénigsberg as music 
director, organist, and teacher at the University. 
A hymn-book (Choralbuch) edited by him is still 
in use in East Prussia. One trait— rare in musi- 
cians in his day —is peculiarly noteworthy: al- 
though intending to have his three sons follow 
his own profession of music, he insisted upon 
their having a good general education; all three 
had to complete their courses not only at the 
Gymnasium, but at the University also; not till 
this had been accomplished were they allowed to 
take up their special professional training. 

Eduard, the eldest, was at first an architect, 
then a tenor singer. After a successful career 
on the operatic stage, he returned to his native 
Konigsberg, where he spent the remainder of 
his life as concert-singer and teacher of singing. 
A son of his, Paul Jensen, was singer at the 
Court Opera House in Dresden. 

Wilhelm Martin’s second son, Julius, studied 
theology at first, but soon turned to music. He 
married the daughter of a rich Konigsberg mer- 
chant, Willutzki by name, who failed in business 
soon after the young couple’s marriage, thus 
leaving them to their own resources. They had 
a hard time of it. Julius seems to have possessed 
less talent than other members of the family, for 
he never rose above the level of music teacher, 
and had even to eke out his narrow income with 


pianoforte tuning and copying music. His young 
wife did her share, setting up a small millinery 
shop with the remains of her father’s shattered 
fortune. 

The eldest son of this couple was Adolf Jen- 
sen. He had two brothers and a sister. The 
elder of the two brothers went into trade, and 
died comparatively young; the younger, Gus- 
tav, studied music, at first under his father and 
Adolf, then at Kullak’s Academy in Berlin. This 
Gustav was a capital violinist, and enjoyed some 
reputation as a composer; he taught harmony 
and counterpoint for many years at the Con- 
servatory at Cologne. The sister, Helene Jen- 
sen, left the paternal roof in early life, and lived 
in Berlin. 

Adolf was a delicate child, hard to rear. His 
grandfather, Wilhelm Martin, died soon after his 
birth, at a time when his parents were hardest 
up in a worldly sense; but his uncle Eduard 
(the tenor) took charge of him and of his educa- 
tion, having him stay at his house for weeks, and 
often months, together. Adolf’s first musical im- 
pression was his uncle’s singing of Schubert’s 
songs. His musical education, begun under his 
father, was never methodically planned out, and 
continued to be of a rather happy-go-lucky sort 
to the end, When nine years old, he passed from 
his father’s hands into those of one Sobolewski, 
conductor at the Konigsberg Theatre. Sobo- 
lewski soon found out that the boy had a fine 
voice, which he turned to good account in church, 
young Adolf’s promotion from the choir to 
solo-singing being rapid. Unluckily, Sobolewski, 
whose enthusiasm seems to have got the better of 
his judgment, kept his pupil singing all through 
the ticklish period of his voice changing; the 
result of which imprudence was that Adolf com- 
pletely lost his voice —for a time, at least. It is 
also quite likely that the seeds of the disease of 
the throat and lungs, of which he finally died, 
were sown at this period. He also studied the 
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pianoforte under Szom, with whom he made his 
first public appearance (being then eleven) as a 
pianist at a concert at Pillau in 1848. 

About this time his talent for composition 
began to show itself; in 1849 his father had a 
book of his songs published as Op.1; but the 
edition was afterwards quashed by the composer. 
At the beginning of this year he had started the 
study of pianoforte and strict four-part compo- 
sition under Louis Ehlert, which studies were, 
however, unfortunately interrupted by his mas- 
ter’s leaving Konigsberg for Berlin. Ehlert had 
hardly left Konigsberg when Louis Kohler came 
to settle there, and soon got to know young 
Adolf. Kohler said of him: “ The little boy, who, 
for matter of that, looked very blooming, played 
me something with his fat, pudgy little paws, in 
a self-taught way, but yet with the adroitness of 
a talent which, in spite of a tendency to gloomi- 
ness, felt quite at home on the keyboard (like 
a new-hatched duckling in the water). As I was 
forced to suspect the coming professional pian- 
ist in him, I showed him the methodical position 
of the hand, touch, etc., and, as I myself was 
too overrun with lessons, and at the same time 
wished to procure some sound elementary teach- 
ing for the boy, I recommended him to a capa- 
ble pupil of mine [Miss Marie Slopnik], who 
kindly accepted the task and performed its du- 
ties conscientiously for some time.” In the fall 
of 1851 Jensen continued his pra¢tical and theo- 
retical studies under Friedrich Marpurg (great- 
grandson of Friedrich Wilhelm Marpurg, the 
famous theoretician, and pupil of Mendelssohn 
and Hauptmann), who had just succeeded So- 
bolewski at the Konigsberg Theatre. But these 
studies, too, were soon interrupted, Marpurg 
finding that his duties as conductor fully occu- 
pied him. From this time forward Jensen’s mu- 
sical education was cared for by himself; he left 
the Gymnasium when in the second class, so as 
to be no longer a burden upon his parents, and 
began giving pianoforte lessons. 

Toward the end of 1855 the bass singer Dr. 
Fritz Weiss came from the Dresden Court Opera 
to join the Konigsberg company; he and Jensen 


soon struck up a warm friendship. However, 
they were not destined to be long together, for 
there was in Konigsberg a sister of the goy- 
ernor of the province of Grodno in Russia, and 
this sister procured Jensen the position of music 
teacher in her brother’s house in Brest-Litovsk, 
a town on the Russian-Polish border. Here was 
an opportunity for our young man to support 
himself, and leave his family unencumbered. He 
accepted the offer with enthusiasm, and set out 
for Brest-Litovsk in the spring of 1856. There 
he put the finishing touches to his real Op. 1, 
a set of six songs, which he had begun before 
leaving Konigsberg. 

It was probably largely owing to the hap- 
hazard character of his musical education that 
so much of his individuality is shown in these 
early songs. The young composer had not been 
through enough strict schooling either to over- 
shadow for a while his own individuality, or fully 
to develop his musical technique. Like Robert 
Schumann, his favorite model, Jensen showed 
originality before he acquired a self-dependent 
style; the early musical teaching of both had 
been defective. The first song of this opus — the 
enormously popular Lehn’ deine Wang’ an meine 
Wang’ — may truly be said to contain nearly the 
whole of Jensen i parvo; it is a condensed epi- 
tome of what is most characteristic of his peculiar 
genius. No doubt, there is also in it a something 
which was not characteristic of its composer at 
all: a streak of triviality and vulgarity. No song 
ever got to be as popular as this without a touch 
of vulgarity. But no composer of genius ever quite 
finds himself out and comes to his bearings at the 
first dash; a certain something will be sure to flow 
out of his pen in spite of all he can do, which 
something he will afterward have to cast out 
and eliminate before he can show himself to the 
world in his true colors. With most composers, 
with the well-schooled ones, this to-be-elimi- 
nated something is generally a reflection of some 
other, stronger mind: with Beethoven it was 
a touch of Haydn; with Mendelssohn, a bit of 
Weber, etc., etc. Both had to get rid of this in- 
fluence before they could show themselves truly 
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individual and original. But Jensen, as a half- 
taught musician, could be individual at the out- 
set; with him the to-be-eliminated something 
was just this slight taint of vulgarity, which was 
really as foreign to his nature as the Haydnish 
streak was to Beethoven’s, or the Weberish one 
to Mendelssohn’s. His was one of the most in- 
trinsically aristocratic natures that ever had to do 
with the art of music; in fineness of mental fibre 
he is not to be surpassed. The touch of vulgar- 
ity in his Lehn’ deine Wang’ was but the result 
of the beginner’s gaucherie. Jensen sent the book 
of songs to Liszt in Weimar, by whom they were 
very favorably judged. 

Although his salary at Brest-Litovsk was 1000 
silver rubles (about $490) a year, Jensen soon 
found that a small Russian provincial town was 
no place for him; he was too isolated, quite out 
of reach of the contemporary musical movement 
in Germany. He was waxing more and more en- 
thusiastic for Robert Schumann, and determined 
to devote his Russian savings to a trip to the 
Rhine, in the hope of being accepted as the great 
man’s pupil. This plan was, however, knocked in 
the head by Schumann’s untimely death in Oc- 
tober, 1856. Early in 1857 Jensen was once more 
at home in K6nigsberg, and not long afterwards 
in Rostock, where he made the acquaintance of 
Hans von Bulow. Armed with an introduction 
from him, he went to visit Liszt in Weimar, and 
met with a very cordial reception. For a while 
he tried to settle down in Dresden, but could not 
succeed in getting foothold there; in September, 
1857, he accepted the post of Kapell/meister at the 
united theatres of Posen and Bromberg. But this 
move soon proved as unfortunate as his going 
to Brest-Litovsk: he was so overwhelmed with 
work that he had neither time nor strength left 
for self-development and study. Accordingly, in 
April, 1858, he threw up his position, to accept a 
similar one at the newly founded German Opera 
in Copenhagen. 

Here we have the young man of Scandinavian 
extraction back somewhere near the home of his 
ancestors. But what Scandinavian blood he might 
have in his veins was no effectual recommenda- 
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tion, as he soon found out. He was looked upon 
as a German, and was, moreover, visibly at the 
head of a German enterprise; and all manner of 
persons or things German were cordially hated 
by the Danes. Besides, he found the forces at 
his disposal at the Opera almost ludicrously 
defective; success was out of the question, and 
the institution was bankrupt in three months. 
Jensen wrote to Ehlert: “I have learnt to real- 
ize that no roses bloom for me in the theatrical 
career, and that a musician who is in earnest 
about his art will come to grief at this task.” 
There were, however, some compensations. In 
Copenhagen he made the acquaintance of, and 
soon became intimate with, Niels Gade, who at 
once recognized the young man’s extraordinary 
talent. He tried to get pianoforte pupils, but 
could not secure enough to make it pay. Play- 
ing the pianoforte at concerts worked better: he 
associated himself with one of his whilom col- 
leagues at the German Opera, the tenor Anton 
Prelinger ; the two made short concertizing tours 
together, getting once as faras Malmé in Sweden. 
Jensen also took active part in the concerts given 
at the Tivoliin Copenhagen by Hans Christian 
Lumbye (nicknamed the “Northern Strauss”), 
and even wrote a quadrille for him. If either 
score or parts of this composition are still ex- 
tant, it would be not uninteresting to see how 
a man of Jensen’s kidney acquitted himself of a 
task of that sort! Somewhat later Jensen went 
concertizing all over Scandinavia with the ’cellist 
Christian Kellermann. 

In the early spring of 1860, through the inter- 
vention of Henri Vieuxtemps, the violinist, and 
Niels Gade, he was offered the conductorship of 
Prince Nicolas Youssoupoft’s private orchestra 
in St. Petersburg. The salary promised was not 
large, but Jensen thought best to accept the po- 
sition. He set out to return to Konigsberg, prob- 
ably via Hamburg, where the publisher Schu- 
berth accepted some of his manuscript compo- 
sitions. From Kénigsberg he proceeded toward 
Russia about the middle of July, although much 
pulled down by a severe cold, and altogether in 
no sunny mood. At the border station of Kovno 
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inflammation of the throat bade him pause; a 
physician was called in, who told the young man 
unmistakably that he could go no further on his 
journey. This dictum coincided with Jensen’s 
secret wishes; for he thought less and less of his 
St. Petersburg venture, the farther he went on 
his trip, and, remembering Brest-Litovsk, was 
already aching to get back to Konigsberg again. 
He appreciated more keenly than ever that being 
in the thick of the contemporary musical move- 
ment in Germany was the only thing for a man 
of his ambition, and that it would never do for 
him to be too far from headquarters. A medical 
certificate made it easy for him to annul his con- 
tract with Prince Youssoupoff with perfect hon- 
esty. As soon as he was in condition to travel at 
all, he returned to Konigsberg. 

Here we find him well settled in 1860, liv- 
ing with his parents, who had hired a house 
on the Schlossteich, and took in boarders. He 
composes more diligently than ever— things for 
pianoforte, a choral work, fephias Tochter, half 
an act of an opera, Die Erbin von Montfort. In 
February, 1861, he is offered, and accepts, the 
second conductorship of the Konigsberg Musi- 
cal Academy, although quite conscious of the 
antithesis between the conservative creed of that 
institution and his own progressive tendencies. 
Above all, he does much pianoforte teaching, 
of which he writes to Ehlert: “I cannot deny 
that it still fatigues me, but I shail doubtless get 
used to it in time.” And it actually turns out 
that he soon finds these once onerous lessons far 
more attractive and interesting than his Acad- 
emy conductorship; for he could put a great 
deal of himself into the lessons, whereas the 
inflexible pigtaildom of the Academy forbade 
his putting much of himself into that work. 
Still, he did manage to do at least something 
even there in the way of making propaganda for 
Schumann, Joachim Raff, and Dr. Leopold Dam- 
rosch. His enthusiasm for Schumann remained 
unabated, and he had become a good deal of a 
Wagnerite— neither of which enthusiasms did 
he lose to his dying day! He never got into 
real trouble at the Academy, but could not help 
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feeling his position there to be more and more 
abnormal, and resigned it in February, 1862,— 
just a year after accepting it. He was more and 
more favorably known as a concert pianist, and 
played on several occasions with Ferdinand 
Laub, the noted violinist, and the famous Muller 
Quartet. At one concert with this quartet, the 
program being made up wholly of works by Raff, 
his tone was so exquisite that a certain Mrs. von 
Janson was moved to buy the Bechstein grand 
upon which he had played, immediately after 
the concert; later she left it to him in her will. 

His year’s work at the Academy had sufficed 
to make his pecuniary circumstances easier; and 
this state of things continued, for he kept most 
of his pianoforte classes there, besides getting 
others, better paid. His intimacy with Louis 
Kohler grew apace; he was a regular “Haus- 
freund”’ (friend of the family, always welcome), 
and in November, 1862, became engaged to Fre- 
derike Borntrager, a cousin of Kohler’s wife. The 
young couple were not married, however, until 
October 30, 1863. In spite of no little ill health on 
both sides, the union was a singularly happy one. 
“My wife,” writes Jensen, “is a solicitous, lov- 
ing angel, and my interests are wholly and unre- 
servedly hers.” His perfect contentment of soul 
is mirrored in his compositions about this time, 
which are among his best. A year later he writes 
to his old friend, Dr. Weiss: “My whole life is 
a restless working and striving forward. I have 
attained to clearness of vision, have become in- 
dependent. If we are to draw wholesome con- 
clusions from the Music of the Future, we still 
need not adopt them with all their needless, hol- 
low, inartistic finery. In me the so-called Music 
of the Future still finds an upright devotee, as I 
swear allegiance to progress in general with my 
blood. But I love only the masters, not the tal- 
entless, poverty-stricken disciples and simian 
mimics. I must admit openly that not every- 
thing by Liszt seems to me valuable; I still honor 
him to the point of fanaticism, and he is truly 
a man to be admired—much by him, too, will 
live forever, ¢. g., the Faust music, which I hold 
to be the most profound thing, the fullest of 
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genius, that has been produced in that genre. 
But infinitely higher than Liszt stands Wagner, 
whose personal acquaintance I had the never-to- 
be-forgotten happiness of making in Weimar. 
In him is to be descried necessity and the high- 
est artistry, not only on a large scale, but in the 
smallest details. I feel at every measure as if 
a god had di¢tated it. Next these two, Biilow is 
the one to whom I pay my tribute of high ad- 
miration. He is the only reproduétive artist of 
importance we have. His judgment is a wall of 
rock, his conception of the most various sorts of 
music, a model;—well, and his playing?—the 
most perfect in the world, in the most insigni- 
ficant manifestations flooded through with a sea 
of nobility; but here I have reached the limit. 
The Weimar school may have brought forth 
quite respectable magnitudes besides, which have 
special strong sides to show for themselves: but, 
as a whole, No, thanks!—The foundation-pil- 
lars of music, of all that is past, surviving, and 
future, are eternally forme: Beethoven and Schu- 
mann. He who believes in them has life everlast- 
ing. Amen!” 

In the summer of 1864, Jensen and his wife 
went to Rauschen, a watering-place on the Bal- 
tic where he had often been before, in his bachelor 
days. Their stay was prolonged by the unlooked- 
for arrival of a daughter —Elsbeth Jensen — in 
July, instead of in September, as expected. Like 
her father before her, Elsbeth was a delicate child, 
hard to rear; but the undying delight of both 
parents. Some months later, Jensen writes to 
Rubner: “The little angel is now a year and a 
quarter old, and the quintessence of beauty, re- 
finement, delicacy, and the charm of innocence, 
our consolation in all trouble.” Again (April 17, 
1866), to Prelinger: “There is no telling what 
a blessing such a dear wife and so fascinating a 
child are; I find everything in them, and so much 
so that I never have a desire to seek the society 
of others. I live in hermit retirement, and my 
four walls contain all that seems to me of value.” 

In May, 1865, came one of the direst disap- 
pointments of his life. He had set out for Mu- 
nich with Louis Kohler, for the first performance 
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of Wagner’s Tristan und Isolde, to be conducted 
by von Bulow. But Mrs. Schnorr von Karols- 
feld, who was to be the Isolde, was suddenly 
taken sick, and the performance had to be post- 
poned to June 10. Poor Jensen’s funds gave out 
some time before that, and he was forced unwill- 
ingly to go home again on May 24. Was there 
ever a finer instance of the pathos of poverty? 
Two days after the performance, Schnorr von 
Karolsfield (the Tristan of the occasion) wrote 
to him: “The deed was already done when we 
had the dress-rehearsal, four weeks before, but 
done only for the priests of our holy art: now, 
however, it is done for the people, the Word has 
gone forth with a mighty noise unto the ends 
of the world, no ear can close itself to the won- 
drous tale. We thought of you when we were at 
tea [Tristan and Isolde drinking tea!]—after the 
deed was done—thought of you, and wished we 
had had you amongst the listeners.” 

Neither were disappointments destined to 
come singly. The next one was having his com- 
pleted opera, Die Erbin von Montfort, returned 
with thanks by the theatre in Schwerin — with 
the criticism that the music, to be sure, was no- 
bleand by no means ineffective, but the action too 
commonplace and uninteresting, and the libretto, 
in a word, a failure. The worst of it was that 
Jensen himself soon saw the entire justice of 
this criticism. In emulation of Wagner, he had 
written his own text. 

Disappointment number three was a terrific 
and pitiless article by Otto Gumprecht of Berlin 
on his Fephtas Tochter, which Julius Stern had 
brought out with his famous singing society there, 
in the course of the season of 1865-66. Stern had 
invited Jensen to come on and conduét the work 
in person; also to appear as pianist at the same 
concert—on February 3, 1866. But about the 
middle of January, Jensen began to suffer tor- 
tures from an abscess in his ear; for a fortnight 
he was stone-deaf, and it was six weeks before 
he could leave his room. The cure was not pro- 
nounced complete until the middle of March. 
A month later, he wrote to Dr. Weiss: “This 
time I have learnt unequivocally that my ner- 
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vous system is no longer any good; the least 
excitement, the most innocent pleasure, little 
colds, may have the direst consequences for me. 
I am 200 Thalers [$143] the poorer for my 
sickness, which has turned my Berlin projects to 
water, and made all preparations for the same 
of no avail. So I have lost the winter season of 
1865-66, a second working year gone without 
leaving a trace!” No state of mind to be in for 
the reception of Gumprecht’s vitriol ! 

Still, the plan of settling in Berlin was not 
given up. Jensen had come to feel about K6nigs- 
berg very much as he had felt before about 
Brest-Litovsk,—that the town was essentially 
provincial, too far removed from the larger mu- 
sical centres to get the modern influence at first 
hand. He felt that, to do anything worth while, 
he must do it in the modern spirit and the 
modern way; he was intrinsically a Schumannite 
and a Wagnerite, nothing short of a great capital 
would do for him. The death of his father-in- 
law came to make Konigsberg seem less desirable 
than ever as a place of residence, and to remove 
all obstacles to going to Berlin. Jensen’s plan 
was to go to some watering-place in the Austrian 
Alps for the summer, and then move definitively 
to the Prussian capital. But the breaking out of 
the war with Austria frustrated the first part of 
this plan; moreover, as Jensen belonged to the 
Prussiancomplementary reserve (Ersatzreserve), 
it took a medical examination to prove him 
physically unfit, and get him, the most pacific 
of men, struck off the books of the Kénigsberg 
army corps. But Berlin was still possible. Some 
correspondence with Louis Ehlert and Waitz- 
mann, who lived there, made that city seem 
more tempting than ever; at last came, through 
Waitzmann’s mediation, an invitation from Karl 
Tausig to come to Berlin and teach at his newly 
founded School for Advanced Pianoforte Play- 
ing, with six lessons a week guaranteed from the 
first. Jensen accepted unhesitatingly. On Sep- 
tember 5 he wrote to Ehlert: “I do not doubt 
for a moment that I shall become another man, 
as soon as I have Konigsberg’s walls behind me. 
I am inexpressibly rejoiced at the prospect of 
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meeting musical friends again; for I have too 
often experienced what a salutary effec this has 
upon my spirits.” Tausig, too, expressed im- 
mense satisfaction at having won Jensen over to 
his School ; and Tausig was given to being rather 
particular in the matters of pianoforte playing 
and teaching; he was at the time the most bril- 
liant pianoforte virtuoso in Europe. Jensen set 
out from Konigsberg with wife and child on 
Odtober 1, arriving in Berlin on the next day at 
six A.M. Three wagon-loads of furniture and 
other household belongings accompanied them. 

In Berlin, Jensen’s relations with Tausig were 
of the friendliest description as long as the two 
worked together. Each appreciated the other. 
Tausig, though possessed of no genius for com- 
position, was the strongest, most interesting, and 
appealing musical nature with whom Jensen had 
ever been intimate, and the Koénigsberger could 
never enough admire his artistic earnestness and 
honesty, the depth and wide scope of his cul- 
ture, and, above all, the sure command this 
human volcano knew how to exert over himself. 
Indeed, poor Tausig had learned self-control at 
the expense of no little humiliating experience. 
It was from Tausig, too, that Jensen learned to 
read, and find soul-filling satisfaction in, Arthur 
Schopenhauer,—a philosopher whose writings 
exerted a very considerable influence over his 
subsequent life. The intimacy of the two men 
was to the advantage of both in a material way 
also: Tausig was much pleased with Jensen’s 
playing, and found in him the assistant teacher 
he had wished for; the number of his weekly 
lessons grew apace. 

Tointroduce himself to the Berlin public, Jen- 
sen gave a concert of his own in Arnim’s Hall 
on January 5, 1867, the program being made up 
wholly of his compositions. Recitals had not 
come into fashion then, and he had the assist- 
ance of the singers Mrs. Franziska Wuerst and 
Miss Bertha Heese, the harpist Franz Ponitz, 
and several members of Stern’s singing society. 
His playing was highly praised by the critics, 
who, however, frowned upon his compositions 
as heartily as they smiled upon him as a pianist. 
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Of all the “new” men of the day, Jensen was 
probably the least likely to please the then 
Berlin authorities. He was too moderate a come- 
outer to shock them into a scowling sort of 
admiration,—as Liszt and Wagner did,— while 
he had quit the classical and Mendelssohnian 
grooves enough to arouse their disapprobation. 
His peculiar sensuous tenderness, his love for 
the more languid chromatics, must have seemed 
weak and unworthy to those old Popes and 
Pagans. If there is one thing your Dryasdust 
abhors more than another, it is lusciousness! 
Curiously enough, considering his success as a 
pianist, and (at least, temporary) failure as a com- 
poser, Jensen played at only one more concert 
in the course of his whole stay in Berlin: at one 
given in the spring of 1867 by Bernhard Scholz, 
soon afterwards director of Hoch’s Conservatory 
in Frankfort-on-the- Main. 

While in Berlin he refuses two offers: that 
of a Kapellmeistership in Sondershausen, and 
the directorship of the then new Music School in 
Basel. He makes, too, several new acquaintances, 
the most noteworthy of whom is Paul Kuczyn- 
ski, a rich banker and amateur musician, pupil 
of von Bulow. It was this Kuczynski who wrote, 
years afterwards: “Through Jensen’s soul there 
blew a zephyr’s breath, which wafted it aloft, 
hovering high above the earth. What of youth- 
fully delicate enthusiasm, of artistic sense for 
poetry and lyricism lay latent within me, was 
brought to light and made sensible to me by 
Adolf Jensen.’”’ The summer vacation of 1867 
is spent in Thuringia; he still keeps up making 
interesting acquaintances, and has another meet- 
ing with Liszt. In the fall he buys the score of 
Wagner’s Walkiire,—“an adorable work of art 
of the first rank.” But, as usual, the excitement 
of studying this score brings on a nervous attack 
and consequent prostration. About Easter, 1868, 
he makes a flying visit to Dresden, in response 
to many invitations. 

Upon the whole, he was getting tired of Berlin, 
—not of the friends made there, but of the city 
itself and of his work. It was not long before he 
began to feel that his duties at Tausig’s School 
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left him too little time and strength for original 
composition; and this, not teaching nor piano- 
forte-playing, he looked upon as his real mission 
in life. All his moves had been influenced, in the 
end, by this one consideration: How could he 
best develop his talent for composition, and find 
opportunity for exercising it? At Brest-Litovsk, 
and afterwards in K6nigsberg, he had found 
himself too far from all progressive musical cen- 
tres; now, in Berlin, he found the great centre, 
but not the leisure necessary for his favorite task. 
He saw clearly enough by this time that both 
conditions were indispensable; he must go else- 
whither to get them. Neither was the Berlin cli- 
mate good for him or for his wife; it was too se- 
vere for both. At first he thought of Heidelberg; 
then Dresden seemed the best place. But a trip 
to Switzerland was decided on first for his own 
and his wife’s health. In July, 1868, the family set 
out, staying a week in Munich on the way; here 
Jensen heard Die Meistersinger under von Bulow. 
Thence they passed through Zurich and the 
Lake of Zug to Arth, the Rigi, and Scheidegg, 
where a six weeks’ stay was made. A ten days’ 
foot trip through the Bernese Oberland did much 
for Jensen’s strength and general well-being. On 
the way back they made a longish halt in Hei- 
delberg; but it was determined that Dresden 
should be the future home, after all. Jensen 
finally left Berlin for Dresden in Odober, 1868. 
Tausig was much chagrined at losing his friend 
and helper; Jensen’s successor at the School was 
his former teacher, Ehlert. 

Once settled in Dresden, Jensen began com- 
posing industriously ; several new works were be- 
gun, and an opera was thought of—on a comic, 
even farcical subject this time. He asked Paul 
Heyse to write the libretto, and several subjects 
were discussed; but Jensen fell sick before any 
one of them could be settled on, and the project 
fell through. It was soon after the first Dresden 
performances of Die Meistersinger, under Julius 
Rietz, in January, 1869, that Jensen was vio- 
lently attacked by the malady that was destined 
nevermore to leave him: a severe inflammation of 
the lungs and larynx threw him upon a sick-bed. 
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He himself attributed the trouble to his exer- 
tions in playing and singing Die Meistersinger 
to a circle of friends during the preceding win- 
ter; but it is quite likely that this was only an 
immediate cause, and that Sobolewski’s criminal 
imprudence in letting him sing, as a boy, through 
the whole period of his voice changing, had ren- 
dered his vocal machinery abnormally suscep- 
tible to fatigue. He was soon out of danger, but 
the disease had taken too deep root for a com- 
plete cure to be thought of for some time to 
come. On April 1, 1869, he writes to Kuczynski: 
“IT am now knotting the sad end on to the joy- 
ous beginning; that is, I am very ill. My throat 
trouble has entered upon a highly questionable 
stadium, and only in a mild climate can I still 
hope for a cure.” By the end of the month Jen- 
sen reached Ems, after passing a comparatively 
cheerful day with Raff at Wiesbaden on theway. 
But a five weeks’ stay in Ems seemed to do no 
good: the patient’s health and spirits were alike 
overcast. By the end of July the family set out 
for Reichenhall in the Salzkammergut, with the 
intention of spending the winter at Meran. 
The next four or five years— 1869—73—were 
passed in the south in pursuit of health— mostly 
in Meran and Graz, but with excursions to 
various places, notably to North Italy. Jensen’s 
health gradually improves in an intermittent sort 
of way, and he does some work composing, here 
and there. But every excitement has to be paid for 
by more or less severe attacks of nervous pros- 
tration. Moreover, the man has become morose 
and fond of solitude; with wife and child he is 
still sweetness itself, but it takes a terrible effort 
to drag him into the society of others. His wife 
ascribes his loss of spirits to his reading in Scho- 
penhauer. Indeed,some years later he writes to his 
friend Otto Behrendsen: “The grandiose heart- 
lessness that runs through the entire creation 
grows clearer to me every day, and, after such 
examples as we have, it is no longer inconceiv- 
able that humanity should grow ever more bestial 
and unfeeling. Therefore think only of your- 
self in this best of all worlds, of your youth, of 
your success, of the struggle for existence, which 
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the latter is hardly worth. Furthermore, it is a 
sacred duty to become callous in our feelings, 
however odd this utterance may sound. Other- 
wise we should soon founder in this boundless 
wretchedness, this hardly credible wealth of need 
and misery; and we at least wish to preserve our- 
selves for our own dear ones as long as possible.” 
All of which is a fine reading of Schopenhauer 
upside down and hindside foremost; Mrs. Jen- 
sen had best not lay the flattering unction to that 
anxious soul of hers that Schopenhauer, and not 
consumption, is the matter! 

In 1870 Jensen manages to get a score of Tris- 
tan und Isolde, and writes to Hugo Brickler: 
“For a week I have been revelling in delight.” 
Which delight, however, is bought at the usual 
price of prostration; strangely enough, original 
composition is better for him than studying Wag- 
ner’s scores; after all, excitement is worse for him 
than anything else. Still he persists in study- 
ing the works of the masters: Bach, Beethoven, 
Schubert, Schumann, Chopin. His turning to 
Bach is significant. Some years later he writes to 
Dr. Potpeschnigg in Vienna: “I am glad that you 
busy yourself a good deal with music, especially 
that you are trying to enter into the spirit of 
Wagner’s works. I can only advise you to per- 
severe in your endeavors, as the only real ones, 
and also to play Bach as much as possible. In 
this way you will reach a rung of the ladder from 
the altitude of which you will look down in diz- 
ziness. Besides, a so noble occupation is a won- 
derful cuirass against all sorts of coarseness from 
without.” Even shortly after his disastrous Tris- 
tan studies he had written to Dr. Miller: “ As 
I can speak to you only from a distance, I will 
give you one more piece of very weighty advice: 
Play Bach, very much Bach, most of all, Bach! 
If you have him, you have all.” It is better to 
read this than distorted reflections of Schopen- 
hauer ; Sebastian Bach is and has been the great 
mother’s bosom from which all that are greatest 
in the world of music draw their best nourish- 
ment; and it is good to find our Jensen hard at 
it with the rest. 

The breaking out of the Franco-Prussian war 
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in 1870 excited him tremendously; the more so 
because he was a staunch German at heart, and 
for the time being living, as it were, in exile, 
surrounded with people who sympathized with 
the French—not yet having forgotten 66. On 
July 10, 1870, he writes to Kuczynski: “The 
sublime and exalted mood that is now storming 
through all German lands fills me with jubilation, 
and I hope to God that our countrymen will 
fight bravely. God grant that the shameless, infa- 
mous, and impudent society which has brought 
on this war shall be so put to the sword that 
the stupid demon of insolence will pass out of it 
forever and a day! O unheard-of rodomontade, 
abyss of superficiality and lies! And the assump- 
tion, too, of strutting at the head of civiliza- 
tion, and wanting to grab ad saccum the tribute 
of admiration from worshipping nations! Let us 
hope that the hour of retribution has struck!” 
H’m! how these languid chromaticists can thun- 
der, when put to it! 

Better than this foaming is what he writes to 
the same friend on January 11, 1871: “Strange 
as it may seem, I have been subject here in Graz 
to curious fits of returning interest in the opera. 
If I had been able to make up my mind to ac- 
cept the subject proposed by Rob. Hamerling, 
I should perhaps have even now the libretto 
of a grand (i. ¢., spectacular) opera. In this con- 
nection, subjects like Byron’s Sardanapalus, The 
Veiled Prophet of Khorassan, by Thomas Moore, 
etc., have always hovered before my mental vi- 
sion.... You know my enthusiastic Wagner- 
veneration; but just because it is so unbounded 
I am afraid to follow in his footsteps —and tell 
me, your hand upon your heart, who of all mor- 
tals can? To transfer the application of Wagner’s 
ideas of ‘Beauty and Truth’ to smaller forms 
also has been my aim in all my last compositions, 
and, as it seems to me, successfully achieved. 
But can I venture to follow him in larger things 
as well? Atall events, this struggle would wholly 
use up my last remnant of vital force—perhaps 
I may be glad to stake this once more.”’ He had 
recently met the poet Hamerling, whose native 
town Graz was, and was setting some of his 
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poetry to music; but this new opera project never 
came to anything. 

Shortly after the middle of July he receives 
news from Kuczynski of Tausig’s death. “For 
art,” he writes, “the loss is irreparable, and it is a 
pity and a shame that this man had to pass away 
in the blossom of his years, while blockheads 
seem to be immortal. May he rest in peace! He 
has not lived in vain. Though we had to make 
many an allowance for peculiarities in the man, 
we shall now cherish the transfigured artist’s 
memory in loving and thankful remembrance.” 

In November, 1872, he has a visit from Hans 
von Bulow. By the following spring his health 
seems to have improved so much that he thinks 
of venturing upon a trip to South Germany, ex- 
tending it perhaps as far north as Dresden. His 
friend Kuczytiski was to be married by the end 
of March, 1873, and had promised to pay him a 
visit on his return from his wedding journey to 
Italy; so Jensen set himself to work and wrote 
the Hochzeit-Musik, for four-hand pianoforte, 
Op. 45, in honor of the wedding, sending on 
to Berlin on March 19. He himself found his 
health so encouraging that he determined to 
spend the summer in the north. Two days be- 
fore the family left Graz came a flying visit from 
Johannes Brahms, with whom Jensen passed a 
pleasant, chatty hour or two. “After Wagner,” 
he writes to Behrendsen the painter, “ Brahms 
is at all events the greatest living composer.” 

On April 30, 1873, the family set out for Vi- 
enna, where they had been invited for a fortnight 
to the house of a friend; but, in spite of every- 
thing being made as easy as possible for Jensen, 
going to the theatre and opera, visiting galleries, 
and, above all, the great Universal Exposition, 
proved, as usual, too much for him; when he 
again set out northward, on May 12, he was seri- 
ously worn out. Passing through Prag, the party 
arrived in Dresden on the 15th, Jensen’s oldest 
friend, Dr. Weiss, meeting them at the station. 
The intention was to spend at least a month 
in the Saxon capital, and then go somewhere in 
Thuringia for the summer; but Jensen’s condi- 
tion was so threatening that both friends and 
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physicians decided that he must immediately go 
to some watering-place in the Bavarian highlands 
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for the summer, and return to Graz for the en- 
suing winter. On the way he made a two days’ 
stop in Munich, where “only his being together 
with the genial Peter Cornelius made his stay 
endurable,” the rain pouring down in torrents 
the whole time. From Munich the party went 
to Berchtesgaden, where they passed the sum- 
mer. But a cold fall announcing itself even before 
the middle of September, they set out forthwith 
through the Salzkammergut for Graz, arriving 
there on the 18th, after athree days’ stay in Ischl. 
It was only on May 24, 1875, that Jensen and 
his family finally left Graz for the north again. 

After a carriage-trip through the Tyrol, and 
a summer spent in the Black Forest, they set- 
tled for the winter in Baden-Baden. Jensen could 
never get to like the place: house, furniture, 
and neighbors were all distasteful to his mor- 
bid fancy. “The narrowness of the valley weighs 
upon me,” he writes to Gustav Miller. “Graz 
and Meran have got me used to wide, sunny 
valleys, with grand mountain surroundings, and 
I feel myself bodily and mentally hemmed in 
here. These may be winter feelings, which I hope 
will vanish with the good season.” If anything, 
he dislikes the inhabitants still more; the robust 
South German joy of living, their sharp greed 
for material gain, disgust him, though he may 
find secret satisfaction in attributing them to 
the old French, gaming-table influence — Gallo- 
phobe that he is! Luckily his old friend Ehlert 
brings his consumptive wife to pass the winter 
months in Baden-Baden, and cheer up our mis- 
anthrope a bit, staying on to New Year’s Day, 
1877. Of his visit Ehlert writes: “The year I 
spent with Jensen in Baden-Baden belongs to 
my fondest recollections. With him one was in 
so incredibly pure an atmosphere. I believe he 
had hardly ever completely formed even a con- 
ception of real vulgarity, although there was no 
lack of well-qualified exemplars in our immedi- 
ate neighborhood.” Among the acquaintances 
made in Baden-Baden was Joseph Staudigl, the 
* This was the first <* Nibelungen” year. 
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Viennese baritone (son of the still greater basso 
of the same name), who sang many of his songs 
to him. 

But his health did not improve; he did not 
even keep the gain he had acquired from his long 
sojourn in Meran and Graz. On April 8, 1876, 
he wrote to Freiherr Kurt von Seckendorff, in 
Stargard: “If I still desire to live on, it is truly 
not for my own sake, but for that of my splen- 
did, virtuous, loving wife and my angelic girl, 
who is now nearly twelve years old; and finally, 
to carry out a string of musical works which just 
now hover before my mind’s eye.”’ The sudden 
news of the death of Dr. Korner, his Graz phy- 
sician, came as a severe blow; even the spring, 
usually his good friend and benefactor, does him 
little good this time. He writes to Kuczynski 
(July 12, 1876): “If this curse of sickness is 
some day to be taken off from me, I hope my 
life will go with it, and that I shall be at last 
delivered out of this restless earthly torment.” - 
Indeed, everything points to the advisability 
of a speedy return to the south—if only for a 
while. 

On August 19, by Raff’s advice, the family 
moved to Ueberlingen on Lake Constance. Here 
Jensen followed with touching eagerness all the 
accounts he could get of the progress of the fes- 
tival performances at Bayreuth;* it seemed as if 
Fate had forbidden him ever to see a Wagner 
premiere! “I can fancy,” he writes to a friend, 
“that you are already at Bayreuth in thought, 
and find this flying out ahead quite conceivable. 
What awaits you there is the musical culminat- 
ing point of your life, and the greatest musical 
event since the creation of the world.— Well, 
you will enjoy it joyfully and be thankful.” To 
Prelinger he writes: “ Here I do nothing as much 
as possible, and have completely forgotten the 
world around me. The few letters I get are from 
Bayreuth, and I really do not know if there is 
any place except Bayreuth that has had an in- 
terest for me for the last few weeks. If the thing 
is to be repeated next year, which is not impossi- 
ble, I will go at all hazards, if I am still alive!” 
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On September 10 the family set out to re- 
turn to Baden-Baden, “while it rained cats and 
dogs, which made the farewell less painful.” 
Almost immediately after arriving there Jensen 
was taken down with a severe attack of bron- 
chial catarrh, the depressing effect upon his spir- 
its being further aggravated by the unfavorable 
reception of his rather abstruse ballads, Op. 58, 
by public and press. But as a compensation came 
the high appreciation of his dramatic treatment 
of the text in his English songs’ by Eduard 
Lassen and Johannes Brahms. On October 22, 
1876, he writes to Ehlert: “ Brahms is still here 
and has kindly called on us several times, and 
recently even forced me to sing a whole string 
of songs to him. As this is a rare mark of dis- 
tinction from him (as I know him), I really 
could not refuse, although it was very hard on 
me. Next week he is to go away; the gods know 
whither. An enviable, happy nature, intellec- 
tually and bodily so thoroughly healthy.’’ The 
Brahms friendship grew apace to the end; but 
von Bilow (who was much with Brahms at that 
time) began rather to pall upon him, the man’s 
pyrotechnic causticity of wit and sarcasm ring- 
ing false in his sick ears. 

But of Brahms he writes to Kuczynski: “In 
spite of his colossal subjectivity [Junerlichkeit]) 
he is externally so simple, loyal, and upright 
that I always feel uncommonly well in his com- 
pany.” On September 24, 1877, he writes to von 
Seckendorff: “Day before yesterday Brahms 
called with a young musician; my wife received 
both. I joined them a little later, after getting 
up from my sofa of suffering—the triad were 
sitting together so cosily and genially while the 
afternoon sun poured his purest rays through our 
two best rooms. Afterwards, when the friendly 
chat was over, and I saw the two strong, care- 
lessly cheerful men walk out into the sunlit 
landscape, and gazed sadly after them through 
the open window, the whole disconsolate con- 
sciousness of my own wretchedness came over 
me, and the violent excitement was of course 
followed by an exhausting fit of torturing cough- 
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ing, which returned again and again, and drove 
me to bed at half after seven. Brahms has often 
been to see me of late years, as he comes here 
annually. He is highly sympathetic, natural, and 
friendly, mostly cold and unfriendly toward 
strangers — but, if he recognizes a man’s worth, 
he can be counted on.” 

Nevertheless, ill as he is, he keeps up com- 
posing with astonishing perseverance; the man 
positively cannot remain idle! Still his condition 
goes from bad to worse all through the winter of 
1877; obstinately looking for some external cause 
of his ill plight, he insists upon it that the noisy 
situation of the house is at fault. In the spring the 
family accordingly move to a little villa outside 
the town, only two hundred paces from a wood. 
They hire the whole house (two stories, each 
one sufficient for their needs), so that “no one 
shall go tramping round over his head, no per- 
ambulator with iron-tired wheels shall be pushed 
to and fro, no sewing-machine shall rattle.” On 
April 25 he writes to von Seckendorff that, for 
the first time in his life, he has found his ideal 
dwelling-place. The spring passes tolerably, on 
the whole; but on June 25, while paying an 
afternoon call, he is seized with so terrible a fit of 
spasmodic coughing that he has to be taken home. 
In spite of all, however, he continues working, 
and completes the manuscript of his songs, Op. 
61, “with endless trouble.” His coughing fits 
return daily, and by the beginning of December 
he and his are prepared for the worst. Weak as 
he is, though, his mind remains perfectly clear. 
His letters of the spring and summer of 1878 
even show an extraordinary and successful soli- 
citude for the elegance of style. On December 
21 he wishes Kuczyrtiski a merry Christmas and 
happy New Year: “I should so heartily like to 
write you at length; only, my strength will no 
longer permit it. I need the few crumbs that are 
left me, to live on.” 

On his birthday, January 12, 1879, he left his 
bed for the last time, and gazed with a tearful 
smile upon the flowers and fruit which still 
decked the Christmas table. Through the 16th 


* Set to German translations from Scott, Tennyson, and Felicia Hemans, Op. 52 and 53. 
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and 17th he was drowsy, and remained for the 
most part in a state of semi-coma, waking there- 
from from time to time to whisper a loving word 
or two to wife and child; on the 18th he began to 
have disquieting visions, which became worse at 
night; his sense of hearing had grown so acute 
that he could understand the softest word spoken 
three rooms off. On Thursday, January 23, he 
died. 

For the better part of his life, Jensen looked 
like anything but the consumptive patient he 
was. Tall, broad-shouldered, and athletic of fig- 
ure, with beautifully long, white, taper-fingered 
hands, notably graceful in his movements, he 
looked the picture of health up to the last few 
years of his life; then, to be sure, he grew— but 
even then only slightly —round-shouldered and 
bent. The most sharply characteristic and prom- 
inent quality in his habitual expression of face, 
pose, gesture, and tone of voice was, to use 
Charles Reade’s expression, a refinement “be- 
yond the wildest dream of dandies.”’ He was 
scrupulously well dressed, and, like Beethoven, 
punctiliously clean; his full beard and longish 
hair were models of neatness. He was a born 
aristocrat in every good sense of the term, and 
an inveterate idealist. No composer in the whole 
list was ever more of a gentleman. 

Ishall consider him here only as a song-writer; 
for it is by his songs that he has always been, 
and permanently will be, best known. Counting 
Franz Schubert, Robert Schumann, and Robert 
Franz in the first rank of German song-writers, 
one may say that Jensen held the first place in 
the second rank. No doubt, certain individual 
songs by Grieg, Rubinstein, and others compare 
favorably with his best; but Jensen had a more 
sharply defined and unchanging musical individ- 
uality than they, and his very good things con- 
siderably outnumber those of any one of them. 
Jensen’s best songs seem the most peculiarly his 
own, whereas the very good ones of most of his 
contemporaries appear more exceptional. He was 
a follower of Schumann rather than of Schu- 
bert; of all song-writers, his strongest antithesis 
was Robert Franz. He never even aimed at the 
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purely lyrical quality of Franz’s songs; on the 
contrary, he habitually, and especially in his later 
period, aimed at a dramatic treatment of the 
poetic text, in the smaller forms he worked in, 
comparable with Wagner’s on the larger scale of 
lyric drama. 

Jensen’s most conspicuous virtues as a com- 
poser were great elegance, charm, and sponta- 
neity of melody, harmonic subtlety, warmth of 
emotional expression, and a southern richness of 
coloring. His handling of the pianoforte (in his 
accompaniments) was at once individual and mas- 
terly ; like Chopin, he seems to have had an ex- 
ceptional hand, and, also like him, to have writ- 
ten exactly as his fingers fell naturally upon the 
keys—with the result that some of his writing, 
especially his extensions, seems a little awkward 
at first to other players; an awkwardness that 
vanishes when one has caught the knack of it. 
But the glowing euphony of his K/aviersatz has 
never been surpassed. 

His failings were: first, a besetting tendency 
to fall into the sa/on tone, to express himself with 
a certain mondain elegance that was not always 
very remote from artistic vulgarity ; but he largely 
outgrew this in later years. Next, an unconquer- 
able fondness for the more languid, Louis Spohr 
chromatics, rather than for the stronger, more 
manly, buoyant, and passionate Bach-Wagner 
chromatics, He was fonder of voluptuously 
descending minor thirds and sixths than of 
yearning, upward-striving augmented fifths. But 
this failing, too, was largely cured in his later 
period. 

If there is one word which describes his ha- 
bitual vein better than another, that word is 
“luscious”! The song Murmeln des Liiftchen, 
Op. 21, No. 4, is probably the most thoroughly 
characteristic thing he ever wrote, though by 
no means the best. Strangely enough, he had an- 
other diametrically opposite vein, but almost 
equally characteristic, which to a certain extent re- 
calls the style of George Frideric Handel ;though 
he could never wholly keep his sensuous chro- 
matics out of it. After all, hecould be nothing but 
himself. His best works are probably his Span- 
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ish songs, Op. 21, his ballads after Walter Scott, 
Op. 52, and, above all, his inimitable Gaudeamus- 
Lieder, after Victor Scheffel, Op. 40. 

Of the songs in this collection, those from Op. 
1-4, inclusive, were written before the com- 
poser’s return to Konigsberg in 1860; those 
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from Op. 6-30, in Konigsberg, 1860-66; those 
from Op. 35, in Berlin and Dresden, between 
Oédtober, 1866, and July, 1869; those from Op. 
40, in Meran or Graz, 1869-73 ; those from Op. 
50-53, in Graz, 1873-75; finally, those from 
Op. 55-61, in Baden-Baden, 1875-79. 


Boston, Mass., May 12, 1903. 
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TWO SPARKLING EYES ?VE SEEN 
(MUTTER, ICH HAB’ ZWEI AEUGELEIN) 


(Composed in 1860) 


Translated from Lope de Vega 
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ADOLF JENSEN 


(Original Key) 
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by PAUL HEYSE (1830- 
English version by Charles Fonteyn Manney 
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THE TRUMPETS ARE CALLING 


(SIE BLASEN ZUM ABMARSCH) 


(Composed in 1860) 
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26 ERE LONG, O HEART OF MINE 
(DEREINST, GEDANKE MEIN) 


EMANUEL GEIBEL (ts15-1884) (Composed in 1860) 



































Transtated by Charles Fonteyn Manney (Original Key) ADOLF JENSEN, Op. 4, N°? 
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‘ FOREST. VOICES 


(WA LDESGESPR ACH) 
(Composed in 1860) 


“The midnight tempest howls and raves (Original Key) ,, Der Mitternachtswind heult rauh und duster, 
Like spirit voices from the graves” Gleich der Verstorb’nen Grabgeflister“ 


JOSEPH von EICHENDORFF (1788 - 1857) 


uF JENSEN, Op. 5, N° 4 
Translated by Arthur Westbrook ADOLF J EN, Op. 5, 
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- THOU GENTLE NIGHT OF SPRINGTIME 
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NOW THE SHADOWS DARKEN 
(NUN DIE SCHATTEN DUNKELN) 


EMANUEL von GEIBEL (1815-1884) 
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EMANUEL GEIBEL (1815-1884) 
Translated by Charles Fonteyn Manney 
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(O SCHNELLER, MEIN ROSS, MIT HAST, MIT HAST!) 
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EMANUEL GEIBEL (1815-1884) (Original Key) ADOLF JENSEN, Op.6,N°6 


Translated by Charles Fonteyn Manney 
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A BREATH OF SPRING a 
(WIE LENZESHAUCH) 


(Composed in 1860-66) 


ALBERT TRAEGER (Original Key) 
Translated by Frederick H. Martens 
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sly ONCE BY THY BEAUTY KINDLED 
(ALS EINST VON DEINER SCHONE) 
SONGS OF HAFIS, Ne 1 


(Composed in 1860-66) 


Translated from the Persian Original Key, 2) 
by G. F DAUMER ADOLF JENSEN, Op. 11, N° 1 
English version by Frederick H. Martens 


Broad but not dragging, and throughout with much freedom 
(Breit, nicht schleppend und durchaus fret vorzutragen) 
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(Original Key) 


(ICH BIN EIN ARMES LAMPCHEN NUR) 
SONGS OF HAFIS, Ne2 
(Composed in 1860-66 ) 


A FUTILE CANDLE FLAME AM I 


Rather slowly, with much feeling 
(Ziemlich langsam, schwarmerisch) 


Translated from the Persian 
by G.F DAUMER 
English version by Frederick H. Martens 
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(Composed in 1860-66) 


GS OF HAFIS 


SON 


HERE WHERE ROSE AND GRAPE ENTWINE 
(ZU DER-ROSE, ZU DEM WEINE) 


Translated from the Persian by 


ADOLF JENSEN, Op.i1, N°6 


(Original Key) 


G. F. DAUMER 
English version by Frederick H. Martens 
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LAST WISH 


(LETZTER WUNSCH) 


(Composed in 1860-66) 


(Original Key) ADOLF JENSEN, Op.14, N°1 


WILHELM HERTZ 
Translated by Arthur Westbrook 


With simple delivery 
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TINKLE GAILY, MY PANDERO 
(KLINGE, KLINGE, MEIN PANDERO) 
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(Composed in 1860-66) 


(Original Key) 


Translated from the Spanish of 
Alvaro Fernandez de Almeida 


ADOLF JENSEN, Op.21, N°1 


(1815-1884) 


English version by Charles Fonteyn Manney 


by EMANUEL GEIBEL 


© (Ziemlich lebhaft, mit etwas schwermiithiger Firbung) 
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FROM SLUMBER AWAKEN 
(UND SCHLAFST DU, MEIN MADCHEN) 


(Composed in 1860-66) 


Translated from the Spanish of G. Vicente (Original Key) 
by EMANUEL GEIBEL (1815 - 1884) ADOLF JENSEN, Op. 21, N° 
English version by Charles Fonteyn Manney 
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78 MURMURING BREEZES 
(MURMELNDES LUFTCHEN) 


(Composed in 1860-66) 


Translated from an anonymous Spanish poet Original Key) 
by PAUL HEYSE (1830- ) ADOLF JENSEN, Op. 21,Ne4 


English version by Charles Fonteyn Manney 
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Translated by Frederick H. Martens ADOLF JENSEN, Op. 30, N° 3 
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(Composed in 1860-66 
(Original Key) 


N°5 from the “(DOLOROSA” Cycle 


IT SEEMED IN MY DREAM 
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ADALBERT CHAMISSO 
Translated by Frederick H. Martens 
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N° 6 from the “DOLOROSA” Cycle 
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ADOLF JENSEN, Op. 34 


(Original Key, D) 


(Composed in 1866-69) 


OLD HEIDELBERG, THOU FAIREST 
(ALT HEIDELBERG, DU FEINE) 


Allegro assai, vigoroso 


JOSEPH VICTOR SCHEFFEL 
Translated by Mary A, Robinson 
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1 O STAY THY PASSING, GOLDEN MOMENTS 
(0 LASS DICH HALTEN, GOLD’NE STUNDE) 
(Composed in 1866-69) 
(Original Key) 


OTTO ROQUETTE ADOLF JENSEN, Op.35, N°3 
Translated by Charles Fonteyn Manney 


Very quietly and with great expression 
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ADOLF JENSEN, Op. 35, N° 4 


(Composed in 1866-69) 
(Original Key) 


THE LINDEN 
(AN DER LINDEN) 


Quickly, with tender expression (Schnell, mit zartem Ausdruck) 


OTTO ROQUETTE 
Translated by Louis C. Elson 
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MARGRETA 
(MARGRETH AM THORE) 


(Composed in 1866- 69) 
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